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“anifeydrtinadivaRruuvivounan dufeaiuiiy
1 auazanIuivily veatisldwasuulas”
Sulniilo n¥ud (Antonio Gramsci)’

UnAIILUaNI9INNIYITINGY Art and Politics in the Age of Radical Appropriation:
An Introduction

1. n¥uE, Sulnitle, muBsudnassantuiintuFoudn, fwesn: Sumesuiuwuaiiuiuivesa, 1971, 326. (Gramsci, Antonio,
Selections from the Prison Notebooks, New York: International Publishers, 1971, 326.)

2. %oy, WLua, “ﬁaﬂuuwnanmémlﬁauu1m’uamq'gmﬁu#’mﬁuﬁvguguﬁans”‘aqﬂs‘zm%d?wy", 91¥AIBBuUNN, 21 AA1AY 2020,
(Wong, Pamela, “Bangkok Art Biennale artists show solidarity with democracy protesters”, Art Asia Pacific, 21 October 2020,)
http://artasiapaciﬁc.com/News/BangkokArtBiennaleArtistsShowSolidarityWithDemocracyPrutestersA. Janna Graham, “Target
Practice vs. Para-sites,” ﬁﬂlausﬁquémum?mw Q uo5 (Gare du , UNYA, 7 WOAINIWU 2012,
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flo¥uii 21 RanAu 2563 tusendnefanssusing 4 unugluTenianisidamania
ynononsmduuuila (Bangkok Art Biennale - BAB) aait 2 Aalusaumania
Hegmineuasurunei 25 authlpsdalussitulanegnedie ety (Ai Weiwei)
uazolly MWIS (Anish Kapoor) Asuffiusanuaasnisalaiuayuiyuyusunios
Useyn3ulng ma‘qﬁaﬂuU'fzmqum'i?%mqm;uuiwa\iL’%’qwﬁ'\ﬁﬁqiaaﬁl,ﬁm%udau
wiliuluuiy uastiughindausanBunfifonisefivsvegruaiuazanidumng
Aaus frsTiiinRauddiidiosnisauduasosds vonaniumenAaludeFendes
TivoRaUTmusTTuVNNgINHWUMILAT (BACC) anufidanundnuiewiiewos BAB
deuiivsnuguntneeduaouiitafanssufifeadostunsguyuussiamiud
vaneaf saufsidamania BAB Tuansqedusiofiunisldnuguusssoadouting
sisaauasudiuansdnisuseriaslaudunz

vuzdeaiulunisuandsuanuifuiivieaifiauiafindou 19y mungumsdn
#i19 4 Aalunaneaufiuseaunuanudoulaslnensessndrunaniadausisalay
ONANLONBUDYIN BAB flutaFodngdiunaimienisiiov uasiasvgialuusemalng
MADAIUNNANUAMUFURRYOUANNISALAUARTO AR TLTIIENs ey Seutidianiue
M19N191H0920NnANIA BAB 2msgniansaiunuga® usluuFunvoenisuseio

T 2563 Fosiialdnarefuusaduiiinnudaudevenadurniedu ognalshi
quivusinadoidosiiBinmuuntdetiosin ﬁy'\maﬁaﬂngemm uaztmANIa BAB T14
mouLaavnIsaiatiuufl 21 natausiognalauasiinssantsfigndulumuumydiongds
FauanwwanuzosAatunatsauiiidasunlunaasnisafatiuiu Feflufudauln

uniin
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igdnaznousulasnuanly uansvannsuseivdnuaesifvafusoingsanisly
Uszmadu guiloudnf¥ameania BAB agliasnnagiiuseidessoduwminleiingediiu
§anndesefitiuyt Tuvewuv fgrurunisiiausvoameanta Ailiduntvaidourasu
urungIBdInIsUseiiaanantivag “ysa” Wisumdnvesnuiiude “Aata¥ne nege”
(“Escape Routes™)* msunauanisguyuusefineliiluiesainuiwosinssanis
Tegnduiiuanslifiulddnauinganuiibuodnsgsisaunsoannssuanisiansed
unumnNnIsiiiovgesanituniedals lfeguinenny

wiuoud BAB lutRsiognmilalusieFomaniauazaniunsdauzeodlneuas
sUssmATiRuduutuEos finnuduiusiuninogniansaliniuefounsadla
Saognaadu 1iodul 2563 mnsH 8718819 (Petrit Halilaj) D0UNILYDNIIDDNN
wannaansalutouliea (Belgrade Biennial) iiof¥nuliisouliiansydnlalyls

S.ﬁuﬁaazmszjn»nutmmﬁﬁauim'[nmwa “Teatime with the 3 Bs” (Buthwnffuanu B) tufianssy voda-noda-Adu (Talk-Talk-Vil-
ion) 2018 1é# https://www.facebook.com/talktalkvilion/videos/330954334112522. gruuniansaiveasnldi wiu wmelsy, ansa
wazunsn 9ded “manialuteuifisafiuszuoudiune: ainuszaunisaiantiownaoelne”, soudasiiv, 46, 2019, 158-176 (Van
Meeteren, Lara & Bart Wissink, “Biennials and hegemony: Experiences from the Thai laboratory”, OnCurating, 46, 2019, 158-176),
https://www.on-curating.org/files/oc/dateiverwaltung/issue46/0nCurating_lssue46_WEB.pdf.

4.y, 8o, “Tavanzaudorimnarinisguyulssioe? unenersabeuuniaivssmalngasamsTiidesiulunguiiniansaluazdson
9 s Truanesiiswad, 3 woadnigu 2020, (Tsui, Enid, “Propaganda amid the protests? Thailand’s Bangkok Art Biennale stirs
debate among critics and participants”, South China Morning Post, 3 November 2020,) https://www.scmp.com/week-asia/
politics/article/3108171/propaganda-amid-protests-thailands-bangkok-art-biennale-stirs.
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Wuusamatiuin fovanwesillisousuinlalelauduusemadases frog1edu o
219 wranadniidluowileatl 2562 (2019 Whitney Biennial) man1aa188mTeuun
1d@U 2562 (2019 Aichi Triennale) mAnnadaiididouunal 2557 (2014 Sydney
Biennale) uagfinssanis “antwarnuaselufiow: wWiuusuiudasuya” (“Urban Real-
ities: Focus Istanbul”) B4e9iifin Tonm (Ahmet Ogiit) T@nanafivsio luluntisoiauil
Tuunannu “yavaioy 176 U176 w%’wsﬁﬁg‘nﬁmau” (“176 Gifts/176 Dispossesions”)
Fafuunilslunifedodutiguiu nouun 8¥uan (Donna Miranda) uazuousla 3.
F915% (Angelo V. Sudrez) wanaliifiuinnisiansaiuuuinl@densasenisdouuns
TneiuFosnsiiduiiurouvowofadosimule (Ateneo Art Gallery) fingeuziian
anunsaausluusenaiauludlnefialu sauiiisSusidausasie
gunsIualn (SFMOMA) FaduduoununedndnlifeaoudsuunauiFoslu
aufsssuuguiiuddainlinnsAnsounindauvesBunauluFowund Ussiudidey
pBefide nsFansalunummienisifiowosiinssAnisuazannuduAausigull
flgiousiansnasnuiivnauowiniu wnusifalufinasnssviuazunumuting
vouiingsAnsuataaumaniigaee nanadntviivAeuniansaliinanafutiodn
feudaondunasfianssuiidaluldidnsoulligadieeu “onsifiow usfdnnudu
msfevegnudssluld Wovananrtuuasianssumaniintinfintennsifiovdne
wazunumnensiiesludnuaziinas ld¥unisastageusdazbun

YaFedeyusznnsuiigeintiunuammenisilioswesianssy uazanndudauz 185U
anuaulaunnguegnvroitosiife nsii¥guazgsiinenvusia q ldndualsdaus
wnduidoy 5 tugevanevaassuiiiiuun Selulidusiasnguuniiusunos
“msvBuanseggadn” Bifusn YaqtuliAauzdasduasunminualiBeuanliiu
tondnuaivessAdunisueuntininadloufussuouiiliiad Aavsgniassia

@3 Bpulmith lulgduindounnuusasaunvesduslandenis Taundeaudauas
n5USNs daguiSousta ywil (Chantal Mouffe) wansfiaus I3 Tuviiddoidui

o

wonanifudausdugnldlaesgurauastinWaunodamFunswd lunisiuyasi’

Y
Wio1As Tasns gauflegonde illes uasgiinn Suthlugnisdaasuniswamiuas
nswanlauensedugnuiiinende (gentrification) nioogneiidln amdsa (Hito
Steyerl) nd121391 “AavzsauaiioBudodef Lifiige wiougnuusuwfounndee
wintloun 1iws1 Yuln (Ana Teixeira Pinto) Suna1nl3lufingansyaie (Mousse
Magazine) 1NavoNIUAaULINIzdUNMNAUUUSIUNINENALYONASTUNAIYAU
uaziudidnanuguiosmestafimuunasgnuanseonundunfasidasnisadins
uagnsoonaamunedantinanuiaognedildnanluuda ustymfumulieegoudily
ogruluszun®

5.1501, unlod, “Aalumnin ndarvnousarnmanaainsalueuvaniinmulisousudoyenfien” 28 nsngiau 2020 (Rea,
Naomi, “Artist Petrit Halilaj has pulled out of the Belgrade Biennial after its organizers refused to recognize his nationality”, 28
July 2020), https://news.artnet.com/art-world/petrit-halilaj-withdrawal-belgrade-biennial-1897776. )

6. a"]uﬁaﬁqmmﬁnummﬁmﬁuﬁmm'mumqmﬁzw'ﬁﬂqﬁ«ﬁﬁaUmemoanmﬁuﬁ«ﬁﬁaUxﬁﬂugmzﬁgﬂumimnuiﬁﬁ 8l andsa,
“msiiflovvosdaus: Aavssaualivfiunisiasuriiugaiondeussansulng”, u 2gansS-wand, atiufl 21, $urau 2010 (Hito Steyerl,
“Politics of Art: Contemporary Art and the Transition to Post-Democracy”, in: e-flux journal, no. 21, December 2010), http://
workerQl.e-flux.com/pdf/article_8888181.pdf

7. Tuaviuafl, gn uazensTud wainis, nasiuguA: s3asaindniiousd, UnFa: fadunsn, 2017 (Boltanski, Luc and Arnaud Esquerre,
Enrichissement: Une Critique de la Marchandise, Paris: Gallimard, 2017).



Fosiitauutumunduludndesinseviindndaus uasdmusssulaeiialu WEnane
Buausgivdnuvinisasoudmneiivay vieageiiuln souddu (Nato Thompson)
nanddavzunesdioddyvosdarossiunalunisinviasiiuyubninavos
WINLY® Ltﬁuaudmﬁuﬁ:mdwﬁLiqaziﬁnéuﬁqﬁuss"iumﬁﬁzja\iﬁawﬁﬁuﬁ'\iﬁuL?fuﬁ
Tngiawizagnedsluaniuiiogralsemalng fisnazuansdimus lunignddndausday
ANquszuUTiadsAumBeNdmMIenisidios 1aswshia uasdauedrgulssBesinnou

e 1aia °

nsfigdnanudusgfifieasaudiuuuin waslundaduFoseinuinfiasnaenny
AMuFURRvauanUNUIM luAIUsNNa ioRansuIannIsikaasnisaivoewman
AaTusiowanna BAB lildnoMifianadwsozlsmuuay

Fremrnudndityisuaiurasuseiiumanil nilsdorauiifeldsausauuundoidyudngae
Aauzfiunisifovlisiefiu delunduivdrenentinfinienisifiovwonisadiudals
ndinazuaaliiduie wiluBnudniisfinerenudusuinistinisasisnudausdnguuuu

Pazduasuliifinouranifinunisunduld vudsuwatifeadiosiiuusemalng
Ouogneds Wiovanmsuseriasfidiiiuogluvnsiiladuissnissodussuou

3

grunaluliaqiu wsitdunisunuinisiiedndenumiluenmioannisnadnnenisifios
voslaseadasdrunaiitusindnuaznisnadniasusisvouadtoulu vudouly
‘mﬁ\iﬁaLéuﬁwﬂugﬁudﬂm%’unﬂsaﬁUiﬁmja\i SudnwlnsnFion Um mdu (inappropriate
BOOK CLUB) Suifufianssudruniivvowmoda-noda-3iieu (Talk-Talk-Vilion) A1an
Aavsnilslumaniaunnenluleuiiva nisefiusiesinantasindu 8 af niuians
Faussud 3 weneuds 22 WOUNIAY 2564 AuSosususuniidel suswinsnsion

)

U a&v azliignateldlasuluunsvos¥gniogsiaensu wienfuniinisuanudsy
AUARBIN 9) ﬁaqagnumq’ﬂ@umﬁmﬁﬂﬁnﬁ “Timune luinas dwvidndoyfisnazfiulddn
DuuduzosamnuAnvesdulniilo n¥ud iswieingusuduniidotiazdaelditans
fiofa209n15 “¥aTusau” (common dissent) Sulusangruvesnssurulmilunis

]

FORAIUTIUNRUN

nIsuduaigadgnda ain “vnd” vosdaus
wiveuimsanifeaiosnisarelifausTaedfidiulfidefeguonssuuvesaausiu
lil¥iFouni egruduiioniide Wnimes (Howard Becker) Idosuneliognediniau
Tuniledo “awnns@aus” (“Art Worlds”) 3155514 9 doudidausaulunisudnuas

8. 81n aidsa, “nnsiflovvovAas: ﬁast’auaﬁuﬁunﬂsLUﬁvuw‘ﬁuéaﬁwé’adswﬁ%ﬂ?mu" W 2ngansB-wand, atiufl 21, Fuanau 2010
(Hito Steyerl, “Politics of Art: Contemporary Art and the Transition to Post-Democracy” in: e-flux journal, no.21, December 2010),
http://workerOle—ﬂuxAcom/pdf/a(ticle_8888181.pdﬂ

9. w51 Yuln, oun, “anudusseianntudaussquadioinfuudn ns;muﬂs‘ﬁu", Umgansyaid, 2018 (Teixeira Pinto, Ana, “REALITY at
KW Institute for Contemporary Art, Berlin”, Mousse Magazine, 2018), http://moussemagazine.it/realty-kw-institute-contempo-
rary-art-berlin/.

10. soudduy, win, "imuss?mﬂumqs: Aauzvounsl8Bvsnaludinusednu, ugaduuazaounou: Lwadadiend, 2016 (Thompson, Nato,
Culture as Weapon: The Art of Influence in Everyday Life, Brooklyn & Londorl: Melv[lle House, 2016). .

. uu')r-vnuﬁlmmi‘)'uTmﬁTa nFudifuududdyvowagunanuluniiedeiduil sruiuiiu nFud, Sulndle, UufinlwSoudn: 1dui 1-3,
Tawosauasfidu q: driinfuuninendeTadude, 1992; ywi, Soesa (ussunSnns), nfudtiunquiunsndar, aounounandudd: §
nAnduazAiiu wea, 1979; uounasiu wess, Ufnsseivosdulaiile nfud, aounouuaslingosa: 1nosle, 2017 (Gramsci, Antonio,
Prison Notebooks: Volumes I-Ill, New York etc.: Columbia University Press, 1992; Mouffe, Chantal (Ed.), Gramsci and Marxist Theory,
London, Boston & Henley: Routledge & Kegan Paul, 1979; Anderson, Perry, The Antinomies of Antonio Gramsci, London & New York:
Verso, 2017).

12. wnAos, 81A35R, 1nsAavs, 1Ofadduasanauouada: driinAuuvninedoundnosifly, 1982 (Becker, Howard, Art Worlds,
Berkeley and Los Angeles: University of California Press, 1982).
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wWutiu ussiingiuuaznseuIunsing o Sgnndulifudiuntsvosanitu Taefiqn
g TAELUUIYALALS ENINTEUUYDIARUELAE WTLULAUNNENALEY 1 D81
isughia Anenaansuaznisifios fhegrwilidonisiitues yshioo (Pierre Bourdieu)
tindamAngnganSamaldofuseiFosassorussuiifuadostuunummmsanynondn
vosfiamuasslunnsAaUy® dae “nsadiaenuay” ull ssuuvesAausiuniiou
flauautiosiudvBwanigueniiunaniguaznana Wauinnslugaubudasting
Huwng (relative autonomy) ftinazldFunistnaueudiunilsvosnszuiunis
wenugzdaemntini (functional differentiation) muuuuatiugesnnsvintibuaiiy Tl
(modernisation) uAdaemntigase 1A (Ulrich Beck) 3undnadn “Tannisifiosuen
ponanTaniasusiia TandngnmansannTannisifies uasdu § Snuanune™ luniedou
nsguaunsenan liifiesdianisuduatsdaussiniu udegneiiunatia Bifu
(Pascal Gielen) uansanutiiudanssuaunisiunanigreuntiovdnuninaosdaus
Tunisiansad iesanauiusuimsiuldadiiuiidisaalaniimiivarnvatsuas
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16. Qﬁ’la&hﬂﬁﬁ Zdenka Badovinac, “Contemporary as Points of Connection” in e-flux journal: What is Contemporary Art? (Berlin:
Sternberg Press, 2010), pp. 152-156.
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5. Paolo Freire, Pedagogy of the Oppressed (New York: Continuum, 1970).
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9. Hans Haacke, Seth Kim-Cuhen,‘ Yve-Alain Bois, Douglas Crimp, Rosalin Krauss, October (Cambridge, MA: MIT Press, 1987).
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1. “The Irascibles” in Life (15 January 1951) Avunelandnfnuwiui 22 WOWNIAY 2493 Tu The New York Times.



69

de Koooning) uasian (s1e19av (Ad Reinhardt) dasunulusavunalaniing
Tsuaud (3. uundudd (Roland J. McKinney) UsssnudissiousidausiuTns Twaviu
(Metropolitan Art Museum) iioidanfoelifinnisdanansenuiauziBaunusssy
TuiRAisSauatananalaaaun TrensUseiinsweengubusadifadinunganuuasuuuas
TuuwusunsiainssanisTuounanvosiisinullglufian WAUdou fanuunedn
uiindnatiudmiifeaniuiinfieenuuuiiisausiguule (Guggenheim) Afuvlng
nquAsUungunilwuazdedeifisfuriiundnndountsFurdesiadiesafifis sl
(1956-58) TundilifuanuimafisafuaouiisauansuAays Aaluuastindansal
SruaunnfiugasenTunivau iouvuunuvosunsar aowd Isv (Frank Lloyd Wright)
BFunislamesioansnsue avungsauatusunaildnuinfuaud aoviudu a7ild
(James Johnson Sweeney) §gudgnisAfisinst uaziilaninudiugrduuunisadie
madusuvaadundss uaznisvimsanauuufuduldediy Timunsdmiunns
LARNILARTNTTULAEUSERNINTSY annunedenanasunulneAadludaudaau

U Wsaud lead (Franz Kline), 15109 uisosinad (Robert Motherwell),
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12. Vittoria Martini, “A brief history of | Giardini: Or a brief history of the Venice Biennale seen from the Gardini” in Art and Education
http://www.artandeducation.net/paper/a-brief-history-of - igiardini-or-a-brief-histor y-ofthe-venice-biennale-see n-fromthe-giardi-
ni/.

13. Lucy R. Lippard, “The Art Workers’ Coalition: Not a History” in Studio International 180 (Nov 1970), pp. 171-72.
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Tungunsdidu 9 ludseiBmansidaulansu ogrnisiadoulnalude
fnuwmAniadauzifyuuaiien wWala Wl 1969 (Non a La Biennale de S&o Paulo)
& = 1aia v & S @ & =
Wunsedoulmaunaluaiiinnsdasograluszuuluriuusn nnsindoulng
fananaFudulagdunasainnguaaluuiunyii Fesauteiinana 8auaos (Douglas
Huebler), Taww Tnas (Joseph Kosuth), 15105% wuss (Robert Barry) uasaoisus
{awes (Lawrence Weiner) Auaassiunaniuszanumanuddiouvesdguiannsvod
wilialo N1597961Y WENT (Emilio Garrastazu Médici) (1969) uaslataniznisly
AMuTussoAaluuasUaynnguynusIBa nasuseiwsnanidaudasaudouauunn
= =2 a _a a 2 | a aas L. ere . oo
FesauiivAaluanausBaviangausig 19u tgdle 1odRTna (Hélio Oiticica), Aty
AAN$N (Lygia Clark), Stuud iUy (Rubens Gerchman), 3ada e Aales (Willys
de Castro), tuadu taasius (Nelson Leirner), 415 3051 (Mary Vieira), Sulniilo
#9014 (Antonio Dias) LazA$a0d 1190191 (Carlos Vergara) nsiadoulnanssils
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lifiSudoudneu fAadufidrsaunuluduunniudanuiifukanmuisdndiu
Tufuit 28 e usoutimszlinnuifeaiidsdudiusunisnnuuaalmiuas
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FanuuasioidunisBundatualulu anvuesenannfosvesonuznssunis
numaniadavsluoudivaliisinlalndasnoasonannisiludativayuuasAuSuu
fananly Wufugedundeaniildavaanuneluifu ¥1sda oA (Charles Esche)
wilslusiumn¥ndvosumaniafauz tulewduadngn Eidaunassuveengy
SumsndiieativayuialunszqnduveumaAalusndnn uaslufige yadsluoudea
Wi 1W1Ta (Fundagao Bienal de Sao Paulo) fanasiiunungmguulalniio
Yhnsiiawalidaay Suiuyuvesdasueaiiiiieatiiuayuinssansunis

Wty

14. Mostafa Heddaya, “S&o Paulo Biennial Removes General Israeli Sponsorship” in Hypoallergic (1 Sep 2014) http://hyperallergic.
com/146449/sao-paulo-biennial-removes-general-israeli-sponsorsh ip/.

15. “Gwangju Biennale Foundation’s President resigns in controversy over satirical painting of President Park Geun-hye” in
biennialfoundation.org (19 Aug 2014) http://www.biennialfoundation.org/2014/08/president-of-t hegwangju-biennale-foundati
onyongwoo-lee-resigns/.
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nawqidguunta Usznaaneaniiovaindennifvaieafunmideudenisifiesloy
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(Charlie Sofo), NUSea 1eo 91ans (Gabrielle de Vietri) wazsindnwidnog (Hooush
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AUAY) uazAzNTTUNISUSENIATIaEEnYInAIUTuR LS NI ERUETTTUN Tunsud
Hlas SaususTnEananaiosemumaniadeuunaduiul 1973 i nisandeSendes
voananisn l@FunIsmousu Aadudanuannidiauiinousieonainsumania
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Suwsiifudusun fiwansenuiinuunifuwsaufenisiigdiaundneesa uusuda
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nnsaifuayunuFENensy uazniNanfiuivnmsaudilad Teadd (Transfield
Holdings) lAnoururosnuoanannsuaias wosiawa (Transfield Services)
avounfaavadeasTu-wnia forandunniBudaiiuayusumaniaianandnad
uiidnivaesuidnasdalddouasdoySnuaiifieatuoginu deiuonaan HTnsTnda
(Angela Mitropolous) t&nann184n ‘Fuaasiidaauliidoudouaneumania
Weuuiaazdrvedannudvauls’ tudosdaiuayuaumeania uaznanadnda
‘wnéhiinmuduausy nsudiad woslawaiasdaldsuuszlvalogsiolu™
uiidansinannasiguayuiasiudou uidinnuman o funfuiSuudeiifies
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fUANMUFURRBOUNNAIANLASITYSTTUYDIAURDASITUE FORTIUVINNIU oAy
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16. Ahmet Ogiit and Zanny Begg, “The Biennale of Sydney: A Question of Ethics and the Arts” in Broadsheet Magazine (2014).
17. Steve Dow, “Sydney Biennale 2016: Belgiorgno-Nettis family may be back as sponsors” in The Guardian (1 Dec 2014) http://www.
theguardian.com/artanddesign/2014/dec/02/sydney-biennale-2016-belgiorno-nettis-family.
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Trussruvosuywd HlYiieesTnussruvosnguaulnlaianis) uasmssigutiu
Fefidnanumangusennsisamsarumuosdouassindulaidnsaumumanialuoudivs
Aot ldun vumanialueuiisagvraduiuiiFouidajnihlugamuuEsunas
Suasfinaluniaussendvaulussezyniviolyl niowusnarfuievdunives
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(diplomatic solutions) uwmanalueudsadumuiiadeiuii tiaudu nsevinga
Buiuideios maessudamdndodoundsyfuuupanisiomulusfivudugaunss
&ufinaniiu i519sFnuinuaudiluntsiwindiasalsiaesldognels isnazednnnu
Fuaussndnusanneiausssufiuanudauddiuyrnaliogels uasisasuenuys
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aNaliuYavIRAlngIu

UssifunrmuBudeosiudululumadeafulsaduliominlasdorians
Wselumdannningansarudy Wwidesd 1wia 91938 (David Harvey) l&ustiuma
Taanaudsudulansiugesessd inamus (Henri Lefebvre) Foe ‘Ansluntsly
Usglpgtiannidiow SaFendes ‘nswanTeudineudios uaznstigauanunsaidnga
Fanwuuifiovldsnafe endidsdunnusadu ‘nsldussTogtanninensaauiy
Tunisefiusigsing q lutiaqiufeafusiunavemysulunisisuwasanuduidies
Tagrosungdn Anslunisldusslevianfiesdonisusunisaauquniswanuas
nstdn¥ngnnsautulifulseandulpededu™ Wi 2001 usBanaedulsama
usniidesulduleunenanseos¥siitBoudn andlunsldusslvedanndos Wdu
ngvuny Tpgseiu ‘nrsusniaidiovedraululszundulng uas ‘nasiianudfoydiu
yadnlunsdusslogtunnndigadntunisuanasy il viumenialulewiade
Puruiififossduiudtudoisnmuogisunn Beowmseniindennudidoydeeanlu
m'il,:rimuasﬁumsmﬁuﬁ%mémmw‘lummammmﬁmﬁué’u%amﬁmﬁfﬁ 29N11T
ATAUIININNITLTDIUAENITUNT NUBIAINUTENIONBUY

18. Henri Lefebvre, Le Droit a la ville (Paris: Anthropos, 1968).
19. David Harvey, Rebel Cities: From the Right to the City to the Urban Revolution (New York: Verso, 2013).
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Pinochet) UnasosUszmaunfunandunnd fnnsvinussanufitu wausanginfides
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Fudinszdndnasyininunndutamade Tneludrdunnitae q dounisas
Usswiiiu usasiialdFuaysynlitoonTavmumainsitadenaduiunifuussd
iy uilitativayutTusdlddasnalavandnaiionisTavauneaude
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\flowdu o agdiay (Inefinissauflefungunisiiios 1Wu iusnunenewtuuasyais
Tosoa Buduz) wilavundendnnldunanousuiidindinisindeuludeduuiuiin
kg dngiiluiinasyaansaviudnnsaufindnsuyvesuvesdTulwd il 019501
nauAznguaunuYswiwiilugndindy uasvireuuiuiuiiuiieasng
agwuseninnguauiivaudangy DuedldFunisatiuayuansuduuu siagsha
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uenantl isnannsaiarsuntdSnandiiiaduifuniias nianifies (Ghader
Ghalamere) (ilo¥unqitaii 10 sy 2014 naufiesindeazgnassanduluyssme
nUszmaailay nneldanumnaniudneonadesnnegnneldnisdumelagussma
HruinAedvsiu vusfinnanfisdsoindosduoglutiosfusesansaniuautududu
iwifuasounialfoSuneisiiinduliglavansaudu 1 ivedunFosogdnetiuile
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Fans192 el Areeee s aifuaeastiisuiiulddaaudeintuiiadings
msiinusauffunsevindalagagarusauusssaulatumnsiiadieassd ileusenoutiu
Fevnzanfivunsanzanunsoro idanafioeina 1§

20. Olga Khazan, “4 Things the Movie ‘NO’ Left Out About Real Life Chile” in The Atlantic (29 March 2013) http://www.theatlantic.
com/international/archive/2013/03 /4-things-the-movie-no-left-outabout-real-life-chile/27 4491/.

21. Adam Withnall, “Refugee facing deportation from Sweden saved by fellow passengers refusing to let plane leave” in The
Independent (14 April 2014) http://www.independent.co.uk/news/world/europe/refugee-facing-deportation-from-swe-
den-saved-by-fellow-passengers -refusing-to-let-plane-leave -9259085.html.
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vavegluaruyy ofivmnssy arududou uasnisidnluaugsaudndoy nisnousi
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AuonaUsEnIAnausegalameoansisausialunisiFunfolifaudaunsy
sodnulufiuien nielufionadunisluigndauegnuleu § Tnefinaieundauoeila
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Burieawmiielu 198 38nsUseiinslagasuiidu 915U (Gene Sharp)?2 watawinifu
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vouanvmIwvouandumawun vuil wnr (Zanny Begg), 96 laatiuif (Adam Kleinman), vaed
Towmad (Louise O'Kelly), w15 aO3 s (Mari Spirito) uasiws's1 uiwa (Serra Tansel) filsidoiio
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22. Gene Sharp, Politics of Nonviolent Action, Part Two: The Methods of Nonviolent Action (Westford, MA: Porter Sargent Publishers,
1973).

23. Ekaterina Degot, “A Text That Should Never Have Been Written?” in e-flux journal 56 (June 2014) ../ journal/a-text-thatshoul
d-never-have-beenwritten/.
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wnumnmmm‘mutwama\Jauaman9'1u7uus'amnm‘i’;wwumm?‘ﬁ‘luvamﬁ Reed, “Black Arts Boomerang,” New Inquiry, February 18,
2015.
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6. Pamela Brown, “Tracing the Contours of the Movement,” Tu Mirzoeff, ed., Militant Research Handbook, 30-32, and “Solidarity for
Reparation,” Tidal 4 (Spring 2013), pp. 10-11.

7. David Joselit, After Art (Princeton, 2013).
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9. mwﬂwzjaeﬁaqﬁtuma{ (Iluminator) § Mark Read, “The 99% Bat-Signal: A Cry From the Heart of the World” in Brooklyn Rail
December 10, 2011; ttag Nadine Bloch, “Shine a Light On It,” in Khatib et al., eds, We Are Many, pp. 325-36. ﬂ'w"ﬂ'UQuﬁﬁ’l (Depew)
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Retaliation,” hyperallergic.com, April 21, 2015.

10. Simon Critchley, “Absolutely-Too-Much” in Brooklyn Rail (August 1, 2012).
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1. Gregory Sholette, Dark Matter: Art and Politics in the Age of Enterprise Culture (Pluto, 201) uag Trebor Scholz, ed., Digital Labor:
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12.  Maurizio Lazzarato, “Immaterial Labor,” in Michael Hardt and Paolo Virno, eds., Radical Thought in Italy (Minnesota University
Press, 1996); uag Gerald Raunig, Factories of Knowledge, Industries of Creativity (Semiotext(e), 2013).
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36. Michael Hardt and Toni Negri, Declaration, self-published, 2012; Peter Linebaugh, Stop Thief! The Commons, Enclosure, and
Resistance (PM Press, 2013); George Caffentzis, In Letters of Blood and Fire, (Common Notions, 2012).

37. g Michael Hardt and Antonio Negri, “The Fight for ‘Real Democracy’ at
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Movement, (Spiegel and Grau, 2013); Michael Hardt, “The ‘Common’ in Communism,” in Costas Douzinas and Slavoj Zizek, eds., The
Idea of Communism (Verso, 2010) “nsvinthifuveosdrusau” (communing) LfJun?mms‘ns‘:vhmnn'hmnuumyuuugnns‘:viwa«
“w?wmniﬁgntlljﬂﬂu“ ¢) Hardt and Negri, Declaration and Peter Linebaugh, Stop, Thief!: The Commons, Enclosure, and Resistance (PM
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38. MTL, “Occupy Wall Street: A Possible History,” in Nicholas Mirzoeff, ed., The Militant Research Handbook (New York University,
2013), pp. 16-18 09AAIUIN Walter Benjamin, “The Author as Producer,” u Peter Demetz, ed., Edmund Jophcott, tr. Harry Zohn, ed.,
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39. 6 Andrew Boyd and Dave Oswald Mitchell et al., Beautiful Trouble: A Toolbox for Revolution (O/R Books, 2012).

40. David Joselit, After Art (Princeton, 2013); Suzann Lacy, Leaving Art; Writings on Politics, Performance, and Publics, 1974-2007
(Duke University Press, 2010); Pamela Lee, Forgetting the Art World; Chris Kraus, What Art Is For (Semiotext(e), 2012); Joshua
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41. g §ilvia Kolbowski, David Joselit, and Matthevy Friday, “The Social Artwork” in October 142, (2013), pp. 74-85 msaﬁ\Jﬁaﬁwaﬂn
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42. g Peter Burger, tr. Michael Shaw, Theory of the Avant-Garde (Minnesota University Press, 1984).

43. Kristin Ross, Communal Luxury: The Political Imaginary of the Paris Commune (Verso, 2015) uag The Emergence of Social Space:
Rimbaud and the Paris Commune (Minnesota University Press, 1988).

44. Gavin Grindon, “Surrealism, Dada, and the Refusal of Work: Autonomy, Activism, and Social Participation in the Radical
Avant-Garde” in Oxford Art Journal 34:1(2011), pp. 79-96.

45. Benjamin Buchloh, Neo-Avantgarde and Culture Industry (MIT Press, 2000).

46. g Thomas McDonaugh, ed., Guy Debord and the Situationist International: Texts and Documents (MIT Press, 2002) uazg McKenzie
Wark, The Beach Beneath the Street: The Everyday Life and Glorious Times of the Situationist International (Verso, 2011); and Kristin
Ross, May ‘68 and Its Afterlives (NYU Press, 2002)
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46. g Thomas McDonaugh, ed., Guy Debord and the Situationist International: Texts and Documents (MIT Press, 2002) uasg McKenzie
Wark, The Beach Beneath the Street: The Everyday Life and Glorious Times of the Situationist International (Verso, 2011); and Kristin
Ross, May ‘68 and Its Afterlives (NYU Press, 2002)
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Art Gangs: Protest and Counterculture in New York City (Autonomedia, 2012).
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ognemduuluduoasgaunisalzesnini (Dada) U a.a. 1918 91 “tefiasUsznia
Aunasgaunisel isnazdoenisaaulngs n @ A 6o 12 3 Uanusouninuonnuzes
AuFsuaziauUnvosnmuiiolonsusuazmuns 0 9 A iauuuidn o uasBalngy”
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Wuanna (universalising) Lﬁmﬁ'UM’mﬁ'\'}Mﬁ'}LLaxi’Jm’anﬁﬂu (individualism) naom
FeAnIsTuHILL 159919dkAI0Ld axlsifunisidnFesiidiunasgaunisaives
adadwenguiiasinnielutagtiugaeinevemaissvl 2010 TunnuAngesdawidn
AumantiJuannaiouuuusing 5 oy 9 iweiiooeny 09 N1 PIUNTULAUFTFIG
(transnationalism) @5 Geulng (neoliberalism) uazlannfi¥ms (globalisation) Fumu
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(transcendent temporality of the contemporary)” U?%Lﬁuﬁﬁﬂﬁﬂyﬁﬁam%ﬁ'\mﬁ&l
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9170v4-n15m lnad

Frmdrveiauodn avasdudoRinwaniiasuos “foraunoniosd-n1sa” gesantiagin
WHuonnnswovasiilsendu Gouviiy (Rosalyn Deutsche) Bundn “aanuadlanos
Hngdng (left melancholy)” BudunnsBnlevvasiinnguiundndasitiugaunisal
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nquungrmnssuvesdaussauaiis lusyviuninndyanaiitideldednufals
aulalulan aufigaviadeuls “TaevindesnnsGunindioadulinUssimansAaus
ulifusoaldinFosliovovmanddunann” nisldmguiininduosantadiiu «Hudd
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Adorno) dwFuuaes msiasaluuuandusiumugesguivurosnnudululs
“rviAgnYeenIsidoou (a splinter of redemption)” Tuqﬂ?mﬁﬁmﬁwwnﬁ%misﬁ
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209 “Fouleii lfuRudtunatogivasla” Feliildanuduiusiinumisieaanums
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q wilouffuuazlinnasfignwufunianafisnniiszandi B litenunsinusussRaans
vouwilvio adfolmifiouAoilovs (When Was Modernism) Sifuifufafusuded
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fidn AYas (Geeta Kapur) Wutindansaluazsiumindlund vuduuvoausalfisu
n1959usau (3lusnuuserusunnune wilkdovouse (Hun Aaluduiesually
(Contemporary Indian Artists) (1978) uag atielwmidoldiolns (When Was Modern-
ism) (2000) Jusu Lsau""]uﬁﬁaé‘vfﬁLLa:U'ﬁ:m%n'1'ﬁJae’:’msmiﬁquﬁmmazmwﬁm
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2. Josephine Berry, “Agents of Objects of Discontinuous Change? Blairite Britain and the Role of the Culturepreneur” in Cultural
Policies: Agendas of Impact, Kunstlicht 37 (1-2016 Volume), pp. 25-36. . . .
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25. Franz Jakubowski, Ideology and Superstructure in Historical Materialism (London: Pluto Press, 1936 (1978), p. 117.
26. Antonio Gramsci, Selections from the Prison Notebooks (London: New Left Books, 1971).
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UsgAnSnmsandnn fluFevdnduiiesdostinisueludoyaninudiunisuietiu
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27. Isabell Lorey, “Becoming Common: Precarization as Political Constituting” in e-flux #17 (2010) www.e-flux.com/ jour-

nal/17/67385/ becoming-common-precarization-aspolitical-constituting/.
28. Judith Butler, Precarious Life: The Powers of Mourning and Violence (London and New York: Verso, 2004), p. 66-98.
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nanfe lugnesiu)e
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29. Philipp Dietachmair and Pascal Gielen, The Art of Civil Action: Political Space and Cultural Dissent (Antennae-Arts in Society),
(Amsterdam: Valiz, 2017).

30. Lawrence Lessig, Free Culture: How Big Media uses Technology and the Law to Lock Down Culture and Control Creativity (New
York: Penguin Press, 2004).
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31. Elinor Ostrom, Governing the Commons: The Evolution of Institutions for Collective Action (Cambridge, MA: Cambridge University
Press, 1990).
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3. Lﬁa?zﬂmmmuussﬁmgﬁu %247 2001 - 2003 UsngAnuiFosauduniug
seninengunisindoulns dnduladonadngannnnssuiiofu uasngulad iduly
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